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‘Politicians in Cyan.” T
works were a faded pale blue, symbol-
izing “the way paii iallows ideas,
rendering idealistic positions battered,
but Beauliful,” accarding to a statament
by the artist. Lass literal was an instal-
lafian by Pletrella titled 20,02.08 (which
was tne opening date of "Beware of the
Woll"). Flashiights laid in a row on the
Hoar beamed small nimbuszs of light onto
twa walle, The famps were each different

Annle Han and Danlel Mikalyo: Adaration
Turning Yellow, 2008, mixed medims; At
American Academy,
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mesmerizing work, Moments Forming a
Memary (2008), Aczdemy fellow Adam
Chapman presented computer-animated
drawings whoze components continuously
reassemble into consteliations of apstract
and fiqurative forens. Lisa Switkin showed
Soll Core (2008), 2 tall cylinder of 20il 2am-
plings that she had collected from ancient
Rermnan circuses, Flavio De Marco exhibit-
ed the abstract painting Paesaggio (2007),
which locked like averapping pastel-
colored computer windowe but zlso brought
rid works by Richard Diebenkorn.
e finial ssction of *Beware of the
Wolf™ locused on the nature of the exhibi-
5 high point was Alesgandro
The place where | usu-
ally spend more time in space, the place
whera | would like to spend more time
in space (2008). According to the artist,
the places referred o in the title are his
rmatar scooter and outer space. The work
congisted of a pine table on which rested
a framed panel, juxtapasing photographs
of outer apace and a cave with bats,
Fropped on tne comer of the table was a
cast of the artist's motoring seat, its
central crevies filled with water, as if after
a rain, Stanislzo di Giugno showed a wark
ahout measurement, where the distance
between Mew York and Rome was repre-
sented by black thread on large spaols,
In Exchange, Marco Fedele di Catrano
used the familiar tactic of remaving plaster
from the wall, in this case to form the stars
of the Eurapaan Unien flag, Annie Han
and Daniel Minalyo created a simulzted
window within the gallery space, backlit
as if light were shining through, “Fays”
of yellow yarn spilled out onta the floor,

The charrming aspect of Benedetti and
Eberapachear's tripartite exhibition was
that it made no clzims to be historical or
definitive. Mational divisions were irrel-
evarnit, and a very unacademic vibration
was set in motion. The wolf rzised its
head and sniffed the fresh air.

—Cornelia Lauf
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Zhao Liang

Three Shadows

Zhaa Liang was the firet artist featured

in the 2008 series of one-person shows
at Three Shadows Art Center, a leading
venue for photography in Beifing (foundsd
in 2007 by the well-known husband-
and-wife team Rong Rong and Inri, and
designed by artist-zrchitect Al Weiwei).



